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segmentation 1st

motif motif in sequence and half of theme
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1) Short appoggiatura. 2) The turn is to be played in the

preceding measure.
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cadence in A?
No, just to accentuate
the dominant of D
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1) Thus in the| original Mollo and Simrock fditions, recent editions make this anafogous to m. 170, which, however, could not be played on Beethoven’s piano.
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fragmentation
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Switch to g minor!  Motif Th. 1
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At 80 the suggestion of ¢ minor is disrupted with a sudden deceptive cadence (V-VI instead of V-I)

The Ab chord is the beginning of a chain of dominants Ab-D7-Gm-C7-Fm-F-F7-Bb-Bb7 leading to
the "fake recapitulation” in Eb major on 98 :-)
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The Ab chord is the beginning of a chain of dominants Ab-D7-Gm-C7-Fm-F-F7-Bb-Bb7 leading to 
the "fake recapitulation" in Eb major on 98 :-)
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nippet from motif 1
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